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New Year's Greetings 
OF! is a pleasure to extend, through these pages, 


New Year’s Greetings to the nearly six 
thousand members of the Museum and at the 
same time to thank each one for his or her share 
in the support of the work that we, as mem- 
bers of the Staff, are privileged to carry on for 
the benefit of the community. 

The past year has had much in it to make us 
thankful. Important objects have been added to 
the collections; the attendance has shown a nor- 
mal increase; the educational work has devel- 
oped satisfactorily; and every one on the Staff 
has been intensively busy, giving of his or her 
best service to the Museum. 

There are many important things yet to be 
accomplished. The much needed Children’s Mu- 
seum is still awaiting a donor. The General En- 
dowment Fund is short by $300,000 of the goal 
set as immediately necessary. And in other fields 
of work development is hampered by lack of 
funds. 

Nevertheless, 1927 has been a year of accom- 
plishment and has ended well. Mrs. Holden’s gift 
in December has given pleasure and encourage- 
ment to Trustees and Staff alike. If 1928 might 
bring other such gifts, the Museum would be for- 
tunate indeed. 

The Director and the Staff extend to all mem- 
bers and their families heartiest good wishes 
for a happy New Year. 
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AN ENGRAVING BY LUCAS VAN LEYDEN 


The sixteenth century is acknowledged today to have produced 
three of the greatest engravers within the history of the art. 
The outstanding master was the German Albrecht Diirer, 
whose influence reached every corner of Europe; the Italian 
Marcantonio Raimondi was the second, a great technician 
though less of an artist, his inspiration gathered rather from the 
fertile brain of Raphael than from his own ingenuity; the third, 
Lucas van Leyden (1494-1533), appeared in the Netherlands, 
as his name implies, and held a position in that country com- 
parable to Direr’s in Germany. We are concerned in this 
article with an engraving’ by the third master, which has 
recently been added to the group of his works already in the 
Print Department, as a gift of The Print Club. 

The subject is “The Prodigal Son,” one much used by the 
artist’s contemporaries; van Leyden, however, has characteris- 
tically subordinated the story to numerous scenes very local 
in their rendering and has fitted the whole into a background 
entirely irrelevant, if very beautiful in itself. For all this we 
may be duly thankful, not merely for the charm of the composi- 
tion but for an excellent historical document of sixteenth 
century Holland. The biblical tales proved flexible to the use 
of an inventive genius like Lucas, and the man’s own interests 
and the life about him could become part and parcel of his 
picture. The return of the prodigal is the main interest, but 
other details of the story, such as swineherding and the killing 
of the fatted calf, are included and give an excuse for the de- 
lightful landscape background. 

It is suggested by one student’ in the field that this print 
was produced with Diirer’s print of the same subject (B 28) in 
mind; the latter shows the Prodigal Son kneeling among the 
pigs, and the same scene appears in our engraving as a detail 
of the right mid-distance. 

Another interesting theory places “The Prodigal Son’’ prior 
in date to the “Ecce Homo” (by van Leyden), on the ground 
that the artist made use of an imposing architectural back- 
ground with a view to experimenting before using it, somewhat 
enlarged, for the background of the ““Ecce Homo.” 


1D. 78, B. 78 
2N. Beets, Attaché au Cabinet des Estampes d’Amsterdam 
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Lucas’s draughtsmanship, which at times strikes even the 
casual observer as crude and poor, in this case is excellent; and 
the idiosyncracies common to this artist, such as drawing flat 
heads, by which he was obviously indulging some whim of his 
own, are happily missing. Technically the plate was handled 
with great surety. 

He played an all-important part in his own time in that he 
set the standard of subject matter for the following century, 
both religious and genre, although he failed to parallel his 
contemporary, Diirer, in depth of feeling. 

The obscurity of the invention of engraving leaves Lucas’s 
forerunners a mystery. He may have known the work of the 
master, I. A. M.,’ of Zwolle, and possibly that of Israhel van 
Meckenem; he may even have worked with the latter master; 
but of this nothing can be proved. Lucas’s own dates are con- 
fused; if we are to believe those most commonly accepted, he 
had mastered his technique at fourteen years of age. His early 
plates show a poor knowledge of anatomy, which was only 
redeemed by his vitality as a composer of subject matter. Until 
1520, when the first change appeared, his early style flourished, 
apparently with no outside influence. To this period belongs 
“The Prodigal Son,” in the good company of “David Playing 
before Saul,” “The Adoration of the Kings,” and the nine 
plates of the “Round Passion,” all in the Museum collection. 
These pieces come between the years 1510 and 1520 and form 
what undoubtedly is the best of his engraved work. 

After 1520 we see a notable change in his ideas and the carry- 
ing out of them. This may be laid to the fact that he en- 
countered Diirer at Antwerp in 1521; in any event the influence 
of that master made a profound change in his treatment of 
subject matter, and we find his “Passion Series” of 1521 in the 
exact style of the German master. This period continued until 
1528, when Lucas discovered some one more to his liking in the 
person of Marcantonio Raimondi. Once more he changed his 
manner and became Italianized forthwith to the end of his 
days. The last style was the least successful; indeed, whenever 
the Italian influence gained the upper hand in the northern 
countries, the results were far from satisfactory; it would have 
profited the northerners more, certainly from a twentieth 


1 An anonymous Dutch master of the fifteenth century 
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century point of view, had they spurned a phase of art so little 
in sympathy with their own ideals and customs. 

The present impression of “The Prodigal Son”’ is very clear 
and fine in the printing and is in admirable condition. It makes 
a welcome addition to the group of van Leydens already in the 
Print Collection of the Museum. H. S. F. 


A PORTRAIT OF ALEXANDER 


The name of Alexander the Great has been an inspiration of 
romance for over two thousand years. A young, handsome, 
dashing soldier, at the age of twenty he inherited the crown of 
Macedonia; and at the head of his cavalry, followed by his 
organized armies, he had conquered the civilized world before 
he died at the age of thirty-three. First crushing opposition in 
Greece, he won, through fear and admiration, election as chief 
of the united Greek armies against the barbarians. He swept 
around the coastal lands of the Eastern Mediterranean as far 
as Egypt, where he founded the city of Alexandria, the centre 
of Greek culture for the next three centuries. Before him fell 
Babylonia and Persia, and all the countries of Asia west of the 
great central mountains. He died in the East in 323 B. C. with- 
out ever returning to Greece. 

If he allowed himself to be worshipped in Egypt as son of the 
great god Ammon and reverenced as oriental emperor in Persia, 
he was always a lover of Greek culture, which flourished in the 
cities of his conquests. He made possible a new age of civiliza- 
tion under Hellenic leadership. Brave, generous, romantic, he 
made an ineffaceable mark on the imaginations of historians 
and passed into the legends of the East and the West. 

There are many portraits of him made in the years just suc- 
ceeding his own, but there has come down to us no original 
portrait by Lysippus, the one sculptor permitted to represent 
him during his life. 

The head illustrated on page 17 isone that was much admired 
by the late Ralph King, and Mrs. King has generously given 
it to the Museum. It was carved in Alexandria in the poetic 
style of that city of the conqueror about 300 B. C. It shows 
him with eyes raised and hair flung back, the face sensitive 


1 Formerly in the collection of H. Danby Seymour (1820-1877), judge, and member of Parlia- 
ment, London and Trent. 
2 No. 27.209. Pentelic marble. Height, 254 mm. (10 inches.) 
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and full of emotion. The head is not broken but was filled out 
at the top and back with stucco and set, doubtless, in a stuc- 
co bust or statue, the whole then painted so that the joints 
of marble and stucco should not show. Marble was costly in 
Alexandria, as it had to be imported from Athens or the Islands; 
and statues were frequently made in this way. Another Alexan- 
drian head of similar construction, an Aphrodite, was given by 
Mr. Wade in 1925.' The two heads, furthermore, are of about 
the same size, the same color, the same soft Alexandrian tech- 
nique. The Alexander will make a beautiful pendant to the 
Aphrodite. R. H. 


MEMORIAL EXHIBITION OF PAINTINGS BY 
THOMAS EAKINS, ALBERT P. RYDER, AND 
J. ALDEN WEIR 


Comparatively recently, three artists of great talent passed 
away, Thomas Eakins, Albert P. Ryder, and J. Alden Weir, all 
dying within a span of five years. Yet though the time has been 
short in years since the last of them has gone, their final work- 
time came during that period of dramatic development which 
has been taking place in American art in the past two decades. 
The Armory Show of French Modernists in 1913 focused the 
new tendencies, which were taken up again with a renewed 
force after the War period. This change has been recently very 
marked and so rapid that the public and a majority of the artists 
have had difficulty in keeping pace with it. The result is that 
men such as Eakins, Ryder, and Weir, who were among the 
last left to bring the past down to our own time, are sharply 
differentiated in point of view from the more powerful painters 
of today. Short as is the time since their going, the acceleration 
of the tempo of life has been so great that they already seem a 
part of a more distant past and have won the unquestioned 
right to be ranked among the old masters of American art. 

It is due to this perspective which the years have given and 
to a belief in these painters’ significance in the story of American 
art that the Museum has wished to do honor with this Memo- 
rial Exhibition. Further than that, the grouping together of 
three men so differing in points of view emphasizes afresh the 
fact of the comparative unimportance of technique in contrast 

1 No. 25.736. See Bulletin, October, 1925. 
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with the breadth and profundity of the ideas which the artist 
brings to his subject. Certainly Eakins with his realism, Ryder 
with his romanticism and mysticism, and Weir with his poetic 
vision each saw with his own eyes and, with the fullness of life 
which the years had given, each built upon that vision his own 
fabric. This exhibition in bringing together such a large num- 
ber of the finest works of these men gives Cleveland a unique 
opportunity to see and evaluate each man’s contribution to 
American art. 

Thomas Eakins is perhaps the least generally known, for up 
to the time of the Memorial Exhibition held in The Metro- 
politan Museum of Art in 1917 no large number of his works 
had ever been shown together. Since then there has been a 
more general recognition of the outstanding place he holds in 
American painting. A letter of his, characteristically brief and 
direct, gives the mere facts of his life: “I was born July 25, 
1844. My father’s father was from the north of Ireland of the 
Scotch Irish. On my mother’s side my blood is English and 
Hollandish. I was a pupil of Gérdme (also of Bonnat and of 
Dumont, sculptor). I have taught in life classes, and lectured 
on anatomy continuously since 1873. I have painted many 
pictures and done a little sculpture. For the public I believe 
my life is all in my work.” That was the man and in his work 
can be seen his consistent realism, his unwillingness to please 
by easy means, his truth to the fact, his direct and frank obser- 
vation, and his preoccupation with the people about him, their 
work and their amusements. He was a Philadelphian, and much 
of the life of his city lives in his portraits and his sport pictures. 

Eakins in the very paucity of the letter quoted above gives a 
rare glimpse of personality. Ryder in turn in the following quo- 
tation gives a picture of his uncompromising attitude to art 
and to life: ““The artist needs but a roof, a crust of bread, and 
his easel and all the rest God gives him in abundance. He must 
live to paint not paint to live. He cannot be a good fellow; he 
is rarely a wealthy man, and upon the potboiler is inscribed the 
epitaph of his art.” This was the recluse, the dreamer, the 
mystic who in the solitudes of nature or in the quietness of a 
tiny, disordered studio painfully and slowly evolved the strange 
imaginative “poems” which he has left as his epitaph. A few 
of his sayings give a further picture of the man: “The artist 
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should fear to become the slave of detail.” “He should strive 
to express his thought and not the surface of it.” And finally, 
“It is the first vision that counts. The artist has only to remain 
true to his dream and it will possess his work in such a manner 
that it will resemble the work of no other man.” 

J. Alden Weir is again a contrast, a courtly gentleman, a 
sensitive, poetic nature whose life was lived among his fellows, 
a well loved man whose going was greatly mourned by a host of 
admirers. Weir and Ryder were the closest of friends, and Weir 
painted the portrait of Ryder which hangs today in the Na- 
tional Academy of Design in New York. Another record of that 
friendship is “Weir’s Orchard,” one of Ryder’s choicest sub- 
jects, painted near the Weir homestead at Branchville, Con- 
necticut. In that canvas he has embued with his romantic 
charm the intimate Connecticut landscape, which Weir himself 
had so often poetically memorialized. Weir was never ele- 
mental or highly romantic as Ryder was. He never sought his 
subjects from the grand things of nature. He was content 
rather with simpler things, the back lots, the red barn, great 
trees arching above a wooded vista, the building of a dam half 
veiled in a mysterious design of tree branches, a bowl of roses, 
a woman’s figure quietly seated in half light. These were the 
materials from which he wove his spell, a spell of peacefulness, 
of reserve, almost of shyness. 

Each in his own way revealed his spirit. They were of the 
same time although Weir still painted a few years after the 
others had ceased to work. Each was different from the others, 
yet those very differences succeed in creating a complexity and 
fullness of point of view which go far towards giving a com- 
pleter idea of their period. W. M. M. 


MARIONETTES, MASKS, AND SHADOWS 


A fascinating book of stagecraft for older children called 
“Marionettes, Masks, and Shadows” has just been written by 
Mrs. Winifred H. Mills of the Fairmount Junior High Training 
School and Mrs. Louise M. Dunn of The Cleveland Museum of 
Art. Nothing in the world so intrigues children as a play, and 
here is a book written expressly for them about something they 
are eager to know more about and moreover written in a way 
which they are bound to find stimulating. The authors under- 
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stand what many parents and teachers seem unfortunately not 
to know: that children have an urgent need for doing things 
themselves. The book, therefore, tells them only what they 
would have great difficulty in discovering for themselves about 
making marionettes, about making and lighting a marionette 
stage, about making scenery and properties, about making 
masks and putting on shadow plays. Everywhere much is left 
to the children’s judgment, imagination, ingenuity, and skill. 

Nearly all the plays developed in this book were produced 
on the Museum stage by Fairmount Junior High School pupils, 
who did practically all the really large amount of research 
necessary, in the galleries of the Museum: the armor of different 
periods was studied, old miniatures pored over for details of 
costume, furniture examined with a view to making throne 
chairs or carved chests. 

The value of the book to children is greatly enhanced by the 
illustrations, and there are more than a hundred of them: 
diagrams and delightful drawings by Corydon Bell, and photo- 
graphs by Edd A. Ruggles. It is for sale at the Museum. 


THE ANNUAL MEETING 


The Annual Meeting was held on November 22, too late to 
report in the December issue of the Bulletin. 

The following officers were re-elected: President, John L. 
Severance; Vice Presidents, William G. Mather, D. Z. Norton, 
L. C. Hanna, Jr.; Treasurer, John Huntington Hord; Secretary, 
F. A. Whiting. 

The Committees were reappointed, as was also the Advisory 
Council, with the addition of David S. Ingalls. 

The full list of those serving on the Committees, and on the 
Council, and of the members of the Staff will be found on the 
back cover, the only changes in the Staff being the withdrawal 
of Mrs. Whiting as assistant to the Director, and of Mrs. 
Griffiths as Library assistant. 

The approved budget for 1928 amounts to $258,000, an in- 
crease of $10,715 over 1927, or a little more than 4%. The 
estimated income for the coming year is perilously close to 
budget expenses and again emphasizes the urgent need for the 
enlargement of the General Endowment Fund, the income of 
which is available for operating expenses. F. A. W. 
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THE DELIA E. HOLDEN FUND 


The Museum is happy to announce that Mrs. Liberty E. 
Holden has, almost thirteen years to a day after her great gift 
of the Holden Collection of paintings, established a fund of 
$150,000 to provide “for the care and further upbuilding of 
this Holden Collection to the end that it may continue to be of 
outstanding importance.” 

Her keen understanding of changing conditions, and her de- 
sire to place no obstacle in the way of the Museum’s keeping 
abreast of the best critical knowledge in the further develop- 
ment of the Holden Collection, has further led to the removal of 
restricting clauses in the original deed of gift. This action in 
itself will prove of great benefit to posterity and will certainly 
give future art lovers further reason to praise Mrs. Holden’s 
understanding, wisdom, and generosity. 

By wisely husbanding the income from this fund the Mu- 
seum hopes to make occasional purchases of importance. In 
anticipation of the receipt of this fund, the Trustees have auth- 
orized negotiations for a portrait of unusual importance, which 
it is hoped will be the first purchase from the Delia E. Holden 
Fund. 

The broad vision with which Mrs. Holden considered this 
gift is perhaps best indicated by the general terms as stated in 
the opening paragraph of the deed of gift: 


To the Board of Trustees of The Cleveland Museum of Art— 

On December 5, 1914, I presented to The Cleveland Museum of Art the 
paintings and other works of Art known as “The Holden Collection.” It is 
my wish at this time to make provision for the care and further upbuilding of 
this Holden Collection to the end that it may continue to be of outstanding 
importance. I am, therefore, delivering to you the sum of One Hundred and 
Fifty Thousand Dollars ($150,000.00) to be held and used by you as herein 
provided. You may invest and re-invest this fund as you deem best and may 
use such portion of income derived therefrom as you may find necessary for 
the care, maintenance, and upkeep of the Holden Gallery and of the Holden 
Collection. Any accumulated income may be used for the purchase of paint- 
ings or drawings which in your opinion are of such nature and importance as 
to warrant their having a place in the Collection. In the event at some future 
time or times opportunity shall arise to acquire paintings or drawings of such 
outstanding merit that the value and prestige of the Holden Collection will be 
enhanced thereby, I authorize you, upon securing the approval of three- 
fourths of your Trustees, to draw upon the principal in order to make such 
purchase or purchases. The purchases from this fund during my lifetime 
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shall be labeled as “The Gift of Mrs. L. E. Holden,” and purchases made 
subsequent to my death shall be labeled as “Purchased from the Delia E. 
Holden Fund.” 


The Trustees express to Mrs. Holden their profound thanks 
for her splendid gift and for the fine spirit of liberal helpfulness 
in which it is offered; they pledge their best efforts to use the 
fund wisely for the purposes indicated. F. A. W. 


A CLASS IN ART ANALYSIS AND DRAWING FOR 
MUSEUM MEMBERS 


Charles F. Ramus was added to the Educational Staff January 
first to help expand the Adult work in the Museum and to carry 
on extension activities hitherto impossible for lack of time 
among the Staff members. This will include work with the 
Conference for Educational Codperation in establishing edu- 
cational centers, the first experiment to be undertaken at 
Carnegie West Branch Library. Mr. Ramus comes from 
Denver, where he has been teaching drawing, and writing for 
the Rocky Mountain News art criticism keen enough to be 
frequently quoted in metropolitan papers. 

He will start a class for Museum members Tuesday morning, 
January tenth, at ten o’clock. The class will study drawings 
and prints of great masters, seeking the qualities that have 
made the old works live and assimilating those qualities 
through analysis, and actual practice in drawing and composi- 
tion. Members who are shy about drawing but are attracted 
by the aesthetic study would profit by attending the lectures. 
The class is open to members free and to non-members on pay- 
ment of a fee of five dollars. The course will last through April. 

R. H. 


THE CITY FETTERING NATURE 


The bronze statue by Alexander Blazys, contributed by a small 
group of subscribers including Mrs. B. P. Bole, John L. Sever- 
ance, L. C. Hanna, Jr., and F. F. Prentiss, has been installed 
on its marble pedestal in the circle at the north of the Museum. 
It has been greatly admired, and adds a needed architectural 
note. The bronze was cast in the foundry operated by Antioch 
College, at Yellow Springs, Ohio. 
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DEATH OF BENJAMIN KARR 


The Staff of the Museum joins many others in mourning the 
death of Benjamin Karr, who passed away on December 5, 
1927. Mr. Karr had been a most sympathetic follower of the 
work of the Museum, keenly sensitive to its value to the whole 
community and quick to sense ways in which he could carry its 
message into the columns of the News and the Leader. His 
enthusiastic support will be sadly missed. No successor can 
ever bring to the task just the combination of qualities which 
made Mr. Karr’s writing so successful and so widely useful. 


ART IN NEW YORK 


Even the best informed New Yorker could not possibly tell a 
visitor from Cleveland where to find a// the artistic things in 
New York City. But an interesting little book called “Art in 
New York” does just this. 

It begins by giving suggestions to the visitor for using one 
day or even a half day to the best advantage. The book is 
arranged in three parts. The first divides the city (and the 
Boroughs of The Bronx, Brooklyn, Queens, and Richmond) into 
seventeen sections, and tells precisely what of artistic interest 
may be seen in each. The second part lists buildings of artistic 
and historic interest; statues, fountains, and other outdoor 
monuments; and mural decorations. The third part is devoted 
to art museums and libraries, art societies and clubs, with 
information about hours, collections, and exhibitions. An excel- 
lent map and a very complete traffic guide make it easy to 
reach any place mentioned. 

This little directory is the first publication of the Arts Council 
of the City of New York, which was organized last winter under 
the auspices of the Architectural League and the National 
Academy of Design. It contains 104 pages and 28 illustrations. 
The Cleveland visitor can purchase it from The Arts Council of 
the City of New York, 140 East 63rd Street, New York City, 
for twenty-five cents. 


AN EXHIBITION OF CHRISTMAS DRAWINGS 


During January an exhibition of Christmas drawings made by 
pupils of the special drawing classes of the Museum will be 
shown in the Educational Corridor. 
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CHRISTMAS GIFTS—1927 


Delay in the printing of this issue of the Bu//etin permits brief 
mention to be made of a few important gifts accepted by the 
Board just before Christmas. 

Through the generous release of his life interest by Edward 
S. Harkness, a councilor of the Museum, we at this time come 
into possession of nine paintings bequeathed by Mrs. Charles 
W. Harkness to the Museum, subject to the life interest of her 
brother-in-law. These canvases include a very fine portrait of 
“Mrs. West and Her Son, Raphael” by Benjamin West, two 
splendid Gilbert Stuart portraits, and two landscapes each by 
Inness, Wyant, and Homer Martin. With other paintings for- 
merly released, they complete the Charles W. Harkness gift, 
and will be shown, with purchases from the Charles W. Harkness 
Fund, in a special exhibition in Gallery X during February. 

At the same meeting the Museum received from Mr. and Mrs. 
Ralph M. Coe a very fine Inness of the Roman period. It is one 
of the outstanding works of this great American landscape 
painter. 

There was also received from Mrs. Henry A. Everett, as addi- 
tions to the Dorothy Burnham Everett Memorial, “The Cos- 
sack” by John Singer Sargent, and “Jessica” by Louis Loeb, 
who will be remembered as a former Clevelander. 

The above paintings are temporarily shown in Gallery VIII. 


MISS GLASIER’S REMOVAL FROM CLEVELAND 


Jessie C. Glasier, for many years art critic of the Cleveland Plain 
Dealer, who served the Museum and other art interests of the 
city efficiently and faithfully, has found it advisable to live in a 
milder climate; and her removal to Florida and consequent 
definite retirement from local newspaper work prompt us to 
express at this time our appreciation of her long and faithful 
service in behalf of the Museum and the other art interests of 
Cleveland. 


PRINT CLUB PUBLICATION, NUMBER FOUR 


Members of The Print Club are reminded that John Taylor 
Arms’s etching, “St. Paul, Alpes Maritimes,” is now ready for 
distribution. 
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MEMBERSHIP REPORT 


Since the last report, published in the Bulletin for December, 
1927, the following names have been added to the lists: 


TRANSFER FROM ANNUAL TO SUSTAINING 


Bill, Frank R. 
Cohn, Mrs. Sam H. 
Dornbirer, James G. 
Fite, William G. 


Albaugh, Wesley M. 
Allsopp, Mrs. Catherine 
Andrews, Ethel 

Ballash, Marie D. 
Banks, Reverend John S. 
Bardrof, Mrs. F. E. 
Barrows, Judith N. 
Bates, Kenneth F. 
Besaw, Josephine 
Bettcher, Mrs. William F. 
Bissell, Walter L. 
Biszantz, Cina L, 

Bouse, Hugo F. 
Braithwaite, P. H. 
Brown, Everett L. 
Buettner, Marguerite W. 
Buffett, C. H. 

Burdick, Harold B. 
Burrows, Alfreda 

Butler, Mrs. Patrick 
Calhoun, J. C., Jr. 
Carlton, Mrs. Lavinia 
Chamberlin, D. W. 
Chase, Mrs. Guy 
Clarke, Mrs. Luther D. 
Collins, Mrs. Thomas P. 
Cook, Grace B. 


Cooley, Mrs. Katherine L. 


Cooper, Isabel R. 
Cuddy, Mrs. Jeffrey 
Dager, Mildred 
Danforth, A. May 
Davis, Mrs. Chrisite 
Dershimer, Mrs. F. W. 
Dete, Mrs. Walter F. 
Dill, Mrs. F. R. 
Dolecke, Richard O. 
Downing, Georgianna 
Dunn, Donald Omar 
Edwards, Ruth 
Eicher, Archibald M. 
Einig, Alvin B. 

Evans, Mrs. Charlotte M. 


Rust, Mrs. John F. 


Gleason, Charles B. 
Goulder, Herbert G. 
Griese, Eugene E. 
Hammond, Mrs. Lynn J. 
Klimes, 

ANNUAL 
Evans, Ruth 
Ewing, Marion 
Farnam, Daniel H. 
Faulk, Grace M. 
Flegal, Mrs. Little 
Flight, Richard J. 
Foley, Bert M. 
Forbes, Mrs. W. H. 
Foster, Fred W. 
Funnell, Helen L. 
Gauthreaux, Lela O. 
Geraty, Clyde J. 
Gerstacker, Oliver J. 
Gibson, Alfred E. 
Gieseler, George A. 
Giffhorn, Mrs. William A. 
Gillette, Walter 
Goldhamer, Mrs. Louis D. 
Green, William E. 
Greenbaum, Jerome I. 
Hamn, Lucille 
Harris, Mrs. A. Stull 
Harris, Isaac C. 
Hasbrouck, Irma 
Hayes, Seth 
Helmick, Willa 
Henderson, Mrs. Daniel M. 
Hess, A. Louise 
Hudson, Mrs. Elizabeth 
Joelson, Dr. James J. 
Johnson, Mrs. Wilbur M. 
Jones, Oswald N. 
Kauffman, George M. 
Kelsey, Mrs. George A. 
Kennedy, Alice 
Klug, Betty 
Knott, Helen 
Korach, Charles M. 
Korach, Mrs. Joseph F. 
Kulas, Frank E. 
LaDu, R. W. 
Laing, Martha P. 
Lentine, James 
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Oppenheim, Mrs. Lambert 
Shagrin, Mrs. A. H. 
Theobald, William M. 
Young, Dr. Robert S. 


Lindsay, Mrs. J. B. 
Lockhart, Mrs. Robert 
Loehr, Carl Theodore 
Luccioni, Florindo 
Lynch, Marie 
McNally, Ralph 
McNutt, Maurice 
Malarkey, Mrs. Paul J. 
Malm, Mrs. Rudolph A. 
Meermans, Minnie 
Miller, Mrs. Frederick E. 
Millier, John 
Moore, Harry S. 
Murphy, Mrs. M. P. 
Murray, Eva C. 
Murray, Mrs. Gordon M. 
Nau, Mrs. Paul B. 
Norcross, Maxwell A. 

tt, Mrs. F. A 
Parry, Thomas J. 
Patten, Mrs. Walter L. 
Pattison, Mrs. Wallace M. 
Phare, Floyd W. 
Phelps, Frank E. 
Pierce, Judson T. 
Potter, Mrs. John C. 
Radebaugh, Mrs. Roy E. 
Ramsey, George W. 
Reid, Mrs. Frank V. 
Robinson, Mrs. Ted 
Schlegel, David H. 
Schroder, H. J. 
Scott, Mrs. Chester 
Seaver, John Tassey 
Shaffer, Florence 
Shoup, Dr. Earl Leon 
Simmons, Mrs. A. D. 
Simon, Martha 
Snyder, Cora B. 
So 


n, J. A. 
Stackhouse, Mrs. R. M. 
Steele, Mrs. J. E. 
Stevens, Frank E. 
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Stone, Charles L. Vokes, Mrs. Herbert L. Wetzel, Mrs. Anna F. 
Stone, Prof. Oliver M. Walker, Mabel B. Whitaker, Mrs. May C. 
Taylor, Dr. Howard L. Walsh, Travis Wilmore, Mrs. Josiah G. 
Trace, Margaret Walters, Harry F. Wilson, Mrs. Lee L. 
Trautman, William D. Watt, Mrs. Richard Wood, Mrs. William H. 
VanVliet, Mrs. Ferdinand Weber, Gertrude Worthington, Mrs. G. Jr. 
Vaul, Mrs. S. G. Young, Albert Carl 
MEMBERSHIP NOVEMBER 30, 1927 
ACCESSIONS—GIFTS 
EDUCATIONAL 


2 faience bowls, Persian, Mrs. GeorceE D. Pratt. 

14 miscellaneous objects, North American Indian, Epwarp S. Sawyer. 

2 pottery bowls, North American Indian, Mrs. Rosstrer Howarp. 

1 woven bag, Dalmatian, Atice GANNETT. 

I stone statuette and 1 flatiron, Aztec; 1 silk embroidered vest; 20 wooden 
toys; 3 porcelain figures, English; 20 tiles, 18th century, Dutch; 
11 Hopi dolls, 3 Navajo blankets, and 12 miscellaneous objects, 
North American Indian, PurcHAseE. 

LACE 
1 collar, about 1800, and 1 handkerchief, 18th century, French, Mrs. 
Joun Jackson. 
PAINTINGS 
1 by Ora Coltman, American, THE CLEVELAND Art ASSOCIATION. 
PRINTS AND DRAWINGS 

I aquatint by George Hart, and 1 drypoint by Anne Goldthwaite, 
American, Mrs. Epwarp S. Jorpan. 

2 etched diagrams, anonymous, THEODORE Sizer. 

3 etchings by Anton Schutz, 4merican, THe Duptey P. 
LECTION, 

1 lithograph by George W. Bellows, American, Puitip L. Goopwin. 

1 drawing by Degas, 1 by Geissbuhler, 1 by Matisse, 1 by Pissarro, 1 
drawing and 17 lithographs by Redon, 29 engravings and etchings 
by Boucher, Leprince, Watteau, and others, 1 etching by Vlaminck, 
2 by Segonzac, 1 lithograph by de Caldain, 1 by Laurencin, 5 by 
Monnier, French; 1 drawing by del Vago, 1 by Sansovino, Jtalian, 
and I unassigned; 1 engraving by Schongauer, German; 1 by de Bry 
and 1 by van Leyden, Dutch, THe Print Crus. 

RUGS 

1 fragment, Asia Minor; 1 East Indian; and 1 Persian, PURCHASE FROM 

THE J. H. Wave Funp. 
SCULPTURE 


1 sketch model by A. Phimister Procter, American, Georce D. Pratt. 
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TEXTILES 
I print, 18th century, French, Frances Morris. 
I piece of velvet, 18th century, Chinese, H. A. EtsBerc. 
3 pieces of velvet, 16th century, Italian; 1 piece of silk, 17th century and 
3 textiles, 17th-18th centuries, Persian; 2 pieces of embroidery, 
Asia Minor; and 1 piece, Greek; 3 textiles, Hispano-Moresque and 1 
Saracenic, PURCHASE FROM THE J. H. Wape Funp. 


ACCESSIONS—LOANS 
EDUCATIONAL 
Panel of bride’s king-fisher jewelry, Chinese, I. T. Frary. 
JEWELRY 
Collection of eleven watches, 16th and 17th centuries, European, 
Cart MarrELs. 
PAINTINGS 
Memorial Exhibition of Paintings by Thomas Eakins, Albert P. Ryder, 
and J. Alden Weir, American, Bascock GALLEeries, Mrs. THomas 
Eakins, Ferarcit Gatieries, W. J. Jonnson, Mr. ano Mrs, 
Warren P. Kino, C. W. KrausHaar Art GALLERIES, MacBeTH 
Ernest Lee Parker, Puitties Memoria GALLERY, 
Mr. anD Mrs. Freperic S. Porter, JupGe anp Mrs. WILLIs 
Vickery, Vose Gatiery, Mr. anp Mrs. Hoyt L. Warner, Mr. 
AND Mrs. W. H. Warner, Mrs. J. ALDEN WEIR, AND Two Anon- 
yMous LENDERS. 
TEXTILES 
1 piece of silk, modern, Italian, Jutta Raymonp. 


CALENDAR 
(See Lecture Leaflet for Details) 
January, 1928 


Sunday I. 4.00p.m. New Year’s Day. No Lecture. 
Friday 6. 8.15 p.m. Civilized Contemporary Painting, by Forbes 


Watson, Editor, The Arts, New York. 

Saturday 7. 2.00p.m. For Young People. “Ancient Greece,” a play, 
by Pupils of Grades IV, V, and VI, Wade Park 
School. 

Sunday 8. 4.00p.m. Cleveland Gardens in Color, by George 
Edmondson, Photographer, Cleveland. 

Wednesday 11. 8.15 p.m. Organ Recital, by Albert Iver Coleman, 
Organist, Church of the Covenant. 

Friday 13. 8.15 p.m. America’s New Architecture, by Orrick Johns, 
Lecturer and Poet, New York. 

Saturday 14. 2.00 p.m. For Young People. Folk Songs from Here and 
There, by Marguerite Lewin Quimby. 

Sunday 15. 4.00p.m. The Alps and the Painters, by Charles Gos. 
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Friday 20. 8.15 p.m. The Music of Claude Debussy, by E. Robert 
Schmitz. 

Saturday 21. 2.00 p.m. For Young People. ‘‘Cendrillon,” “La Plaisan- 
terie,” and “Rosalie,” plays, by the De Sauze 
French Club, West Technical High School. 

Sunday 22. 4.00 p.m. The Music of Maurice Ravel. Lecture-recital 
by Maurice Ravel. For members only. 

Wednesday 25. 8.15 p.m. Choral Music of Johann Sebastian Bach, by 
the Greater Cleveland Lutheran Chorus, under 
the direction of F. W. Strieter. 

Friday 27. 8.15 p.m. Greek and Roman Mosaics, by T. Leslie Shear, 
Professor of Archaeology, Princeton Uni- 
versity. 

Saturday 28. 2.00 p.m. For Young People. Subject to be announced 
later. 

Sunday 29. 4.00 p.m. Romantic Germany, by John George Bucher, 
of the Bureauof Commercial Economics, Depart- 
ment of Public Instruction, Washington, D. C. 


REGULAR EVENTS 

Sundays at 4.00 p.m. Museum Hour for Girls and Boys. Talks and Stories. 

Sundays at 4.00 p.m. Museum Hour for Little Children, by Florence 
Sampson. 

Sundays at 5.15 p.m. Informal Organ Recitals, by Mr. Quimby. 

Mondays at 4.00 p. m. Italian Painting, by Mr. Martin. 

Wednesdays at 5.00 p.m. Flemish and Dutch Painting, by Mr. Martin. 

Wednesdays and Fridays at 2.00 p. m. Guidance through the galleries by 
Mr. Martin. 

Wednesdays and Fridays at 4.00 p. m. Gallery Talks, by Mr. Martin. 

Saturday mornings. Singing, Drawing, and Modeling Classes for Members’ 
Children. 

Saturdays at 10.00 p. m. Introduction to European Civilization through 
Its Art, by Mr. Howard. 


EXHIBITIONS 
Gallery X, Paintings of the Alps, by Albert Gos. 
Textile Study Room, Painted and Printed Fabrics. 


Gallery IX, Memorial Exhibition of Paintings by Thomas Eakins, A. P. 
Ryder, and J. Alden Weir. 


BROADCASTING 

Special organ programs will be broadcast every Wednesday and Friday at 
5.30 p. m. from Station WHK, the Wednesday programs being open to the 
public at the Museum, as is also the Sunday program at 5.15 p. m. On 
Friday evenings at 7.30 short talks on art will be broadcast by various mem- 
bers of the Museum staff. On two Sundays of the month, January 8 and 
January 22, Miss Gibson will broadcast stories for children at 5.45 p. m. 
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ROSES 
J. Alden Weir, 185 


(See page 7) 


PORTRAIT OF MRS. GILBERT L. PARKER 


2-1919 Thomas Eakins, 1844-1916 
Lent by The Phillips Memorial Gallery 


Lent by Ernest Lee Parker 
(See page 7) 


THE RACE TRACK 
Alberr P. Ryder, 1847-IgI7 
Lent by The Ferargil Gallery 
(See page 7) 
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BOARD OF TRUSTEES 
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L. C. Hanna, Jr. W. B. Sanders 
ACCESSIONS COMMITTEE 

The President and the Director, ex officiis 
E. B. Greene W. G. Mather 
L. C. Hanna, Jr. D. Z. Norton 

ADVISORY COUNCIL 

The President of Western Reserve University 
The President of Case School of Applied Science 
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MEMBERSHIP 


Foundation Benefactors contribute or 

devise $500,000 
Endowment Benefactors contribute or 

devise 100,000 
Benefactors contribute or devise 25,000 
Fellows in Perpetuity contribute or 

devise 5,000 
Fellows for Life contribute 1,000 
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Fellows pay annually 100 
Sustaining Members pay annually 25 
Annual Members pay annually Io 

Full particulars may be had upon request. 

ADMISSION 


Open daily from g a. m. to § p. m., except as 
follows: 

Wednesday ga. m. to Io p. m. 

Sunday I p. m. to 10 p. m. 

Free days: Sunday, Wednesday, Saturday, 
and public holidays. Friday is also free from 
7 to 10 p. m. during the lecture season. 

On other days an admission fee of 25 cents is 
charged to all except members, holders of com- 
plimentary tickets, and children of school age. 

Closed all day on July 4, Thanksgiving Day, 
and December 25. 


STAFF OF THE MUSEUM 
Director, Frederic Allen Whiting 
Assistant Director, Rossiter Howard 
Secretary to the Director, Ethel F. Cook 
Editorial Assistant, Sybil Cox 
Curator of Decorative Arts, William M. Milliken 
Assistant Curator of Textiles,Gertrude Underhill 
Curator of Paintings, William M. Milliken 
Curator of Prints, Henry Sayles Francis 
Assistant Curator of Prints, Leona E. Prasse 
Curator of Classical Art, Rossiter Howard 
European Representative, Harold W. Parsons 
Registrar, Eleanor R. Sackett 
Cashier, Isabel Bloomberg 
Curator of Educational Work, Rossiter Howard 
Assistant Curator, Louise M. Dunn 
Assistants, Gertrude Underhill, Ruth F. Ruggles, 
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Charlotte Van der Veer 
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GALLERY ADVICE 


The members of the staff are prepared to assist 
visitors, but their many duties make it advisable 
that appointments be arranged in advance. 


LIBRARY 


A reference library of works on art, with cur- 
rent art magazines, will be found on the ground 
floor. Open from g to 5 daily except Sunday; 
from October to May inclusive, Sunday 3 to 6, 
Wednesday 7 to 9. 


GIFTS TO THE MUSEUM 


The Director will be pleased to discuss desirable 
gifts, or ways of assisting in the work of the 
Museum, with friends who may wish to offer 
their help. 


WHEEL CHAIRS 


For the convenience of visitors wheel chairs are 
available, No charge is made unless an attend- 
ant is desired, for which service 50 cents an 
hour is charged. 


PUBLICATIONS 


Catalogues, photographs, postcards, Bulletins, 
etc., are for sale at the desk near the main 
entrance. Orders by mail are invited. 


LUNCH ROOM 


The Lunch Room at the ground floor entrance 
is open to the public from 12 m, to §. p. m. 
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